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E N T E R  T H E  W U  T A N G  C L A N - W A S  T H E  
D E B U T  A L B U M  B Y  A  G R O U P  O F  M C S  

W H O  A L L  G R E W  U P  A R O U N D  E A C H  
O T H E R  I N  T H E  P R O J E C T S  O F  S T A T E N  

I S L A N D .  T H E  W U - T A N G  C L A N  
C O N S I S T E D  A T  T H A T  T I M E  P R I M A R I L Y  

T H E  R Z A , T H E  G Z A  T H E  G E N I U S ,  
O L ’ D I R T Y  B A S T A R D ,  I N S P E C T A H  D E C K ,  

R A E K W O N  T H E  C H E F ,  U  G O D ,  
G H O S T F A C E  K I L L A H ,  M E T H O D  M A N  

A N D  U L T I M A T E L Y ,  M A S T A  K I L L A  W H O  
C A M E  I N T O  T H E  F R A Y  R A T H E R  L A T E  
I N T O  T H E  M A K I N G S  O F  T H I S  A L B U M .  
T H E  A L B U M  W A S  R E L E A S E D  I N  1 9 9 3  
A N D  W A S  R E C O R D E D  I N  F I R E H O U S E  

S T U D I O S  A N D  B E C A U S E  T H E Y  
C O U L D N ’ T  S P E N D  T H A T  M U C H  M O N E Y  
T H E  S T U D I O  W A S  U S U A L L Y  C R W O D E D  
W I T H  A L L  O F  T H E M  I N  T H E R E  A T  T H E  

S A M E  T I M E  .  T H E  D A R K  G R I T T Y  
S O U N D  O F  T H E  A L B U M  W A S  D U E  T O  

T H E  F A C T  T H A T  T H E Y  H A D  T O  U S E  
C H E A P  E Q U I P M E N T  T O  P R O D U C E  T H E  

W H O L E  A L B U M .

ALBUM FOUNDATION



F I V E  P E R C E N T  N A T I O N :  T H E  
F I V E  P E R C E N T  N A T I O N  W A S  

B A S I C A L L Y  A  M O V E M E N T  
T H A T  O R I G I N A T E D  

T H R O U G H O U T  T H E  S T R E E T S  
O F  H A R L E M  N E W  Y O R K .  T H E  

F I V E  P E R C E N T  N A T I O N  
B A S I C A L L Y  T E A C H E S  P E O P L E  

H O W  T H E  “ A S I A T I C  
B L A C K M A N ”  I S  T H E  

O R I G I N A L  W H I C H  I N  T U R N  
M E A N S  T H A T  A L L  B L A C K  

P E O P L E  A R E  T H E  
F A T H E R S ( G O D S )  A N D  

M O T H E R ’ S  ( E A R T H S )  O F  
C I V I L I Z A T I O N .  T H E  N A T I O N  

O F  G O D S  A N D  E A R T H  W A S  
H E A V I L Y  I M B E D D E D  I N  H I P  

H O P  I N  T H E  L A T E  1 9 8 0 S  
W I T H  T H E  L I K E S  O F  R A K I M  

A N D  B I G  D A D D Y  K A N E  
S P R E A D I N G  T H E  T E A C H I N G S  
T H R O U G H O U T  T H E I R  M U S I C  
A N D  T H E  H I P  H O P  C U L T U R E  
I N  G E N E R A L .  T H I S  I N  T U R N  
L E D  T O  A C T S  L I K E  W U  T A N G  
C L A N  M E M B E R S  E S P E C I A L L Y  
G Z A  A T  F I R S T  W H O  T H E N  

P A S S E D  O N  T H E  T E A C H I N G S  
T O  R Z A  W H O  T H E N  

E N L I G H T E N E D  T H E  W H O L E  
U N I T  A B O U T  T H E  T E A C H I N G S  

O F  T H E  F I V E  P E R C E N T E R S .

TO DAY’ S M ATHEM ATICS :



- W I T H  M O S T  O F  T H E  W U  G R O W I N G  U P  
I N  T H E  P R O J E C T S  O F  S T A T E N  I S L A N D  
I T ’ S  S A F E  T O  S A Y  T H E Y  A L L  G R E W  
E X P E R I E N C I N G  T H E  S A M E  K I N D  O F  
S T R U G G L E S  W I T H I N  T H E I R  C O M M U N I T Y  
W H E T H E R  I T  B E  E X P E R I E N C I N G  R A C I S M  
A S  K I D S  O R  H A V I N G  T O  S E L L  C R A C K  
C O C A I N E  O N  T H E  B L O C K  S O  A S  T O  M A K E  
S O M E  K I N D  O F  I N C O M E . I T  E V E N  L E D  T O  
S O M E  O F  T H E  W U  M E M B E R S  E I T H E R  
G E T T I N G  I N C A R C E R A T E D  S O  T H E Y  A L L  
L O O K E D  T O  M U S I C  A S  A  W A Y  T O  M A K E  
I T  O U T  O F  T H E  P R O J E C T S  F O R  T H E Y  A L L  
V I E W E D  I T  A S  B E I N G  O R G A N I Z E D  I N  A  
W A Y  T H A T  P R E V E N T E D  Y O U  F R O M  
L E A V I N G .  S O  I N  A  W A Y  T H E Y  A L L  F E L T  
T R A P P E D  I N  T H E  H O O D  A N D  B E I N G  
A P A R T  O F  T H E  W U - T A N G  W A S  T H E I R  
W A Y  O U T .  

F R O M  T H E  S L U M S  O F  S TAT E N  
I S L A N D



SOUL MUSIC AND MARTIAL ARTS- GROWING UP IN THE CRACK-
ERA OF NEW YORK CITY SOUL MUSIC FROM THE 60’S-70S WAS 
PRETTY MUCH THE SOUNDTRACK OF MOST OF THESE GUYS 
CHILDHOOD WHETHER IT BE FROM WHAT THEIR PARENTS 
PLAYED OR WHAT THEY FOUND FOR THEMSELVES AS HIP HOP 
WAS JUST FINDING ITS FOOTING AROUND THAT TIME. MEMBERS 
LIKE ODB WHO WERE REALLY FANS OF MUSICIANS LIKE MARVIN 
GAYE AND OTIS REDDING AND ALSO HAVING A MOM AS A 
SINGER AND THEN YOU ALSO HAVE OTHERS SUCH AS MASTA 
KILLA WHO ALSO HAS A PARENT AS A SINGER AS WELL AS 
BEING DISTANT RELATIVES OF MARVIN GAYE AND NAT TURNER 
SO IT’S SAFE TO SAY THAT MUSIC WAS ALWAYS APART OF 
THEM.

K UN G  FU FILM S-N O W  ALTHO UG H SO UL SAM PLES AN D 
M USIC W AS EV IDEN T THRO UG HO UT THIS ALBUM , IT W AS 
M AIN LY THE M O V IE CLIPS THAT G RAV ITATED W ITH THE 
AUDIEN CE AT LEAST TO  M E. FRO M  THE ALBUM  N AM E TO  
G HO STFACE & M ASTA K ILLA BEIN G  N AM ED AFTER K UN G  FU 
FILM S AN D CHARACTERS IN  THESE FILM S, IT’ S N O  SURPRISE 
THAT THE W U W AS HEAV ILY IN FLUEN CED AN D IN SPIRED BY 
THESE FILM . IT’ S ALSO  BECAUSE O F THESE M O V IES THAT 
THEY STARTED TO  REG ARD THEIR TO N G UE AS A SW O RD 
AN D HO W  IF YO U W ERE TRULY A LYRICIST THEN  YO U HAD 
TO  BE USIN G  THE W U TAN G  SW O RD. 

HO W  K UN G  FU & SO UL M USIC 
IN FLUEN CED THE W U



THE  AL BUM NAME  ORI GI NATE D F ROM THE  MOVI E S 
E NTE R THE  DRAGON ( 1973)  AND THE  36TH CHAMBE R OF  
SHAOL I N( 1978)  WHI CH I S AL SO WHE RE  MASTA K I L L AS 
NAME  ORI GI NATE D F ROM.  AS F OR GHOSTF ACE  K I L L AH 
HE  GOT HI S NAME  F ROM A CHARACTE R I N THE  MOVI E  
THE  MYSTE RY OF  CHE SS BOXI NG”  WHI CH I S AL SO 
CL E ARL Y WHE RE  THE  SONG “ DA MYSTE RY OF  
CHE SSBOXI N”  COME S F ROM.  AS F OR THE  SAMP L E S THE Y 
USUAL L Y AP P E ARE D AT THE  BE GI NNI NG OF  TRACK S 
MOST NOTABL Y I N SONGS SUCH AS " BRI NG THE  
RUCK US” ,  WU-TANG CL AN AI N’ T NUTHI NG T F ’ WI T” ,  “ DA 
MYSTE RY OF  CHE SSBOXI N’  E TC.  ADD THI S WI TH THE I R  
GRI TTY RAW SOUNDS AND SOUL F UL  SAMP L E S L I K E   
F ROM SONGS L I K E  THE  WAY WE  WE RE   F ROM GL ADYS 
K NI GHT AND THE  P I P S ON CAN I T BE  AL L  SO SI MP L E  
AND THE  CHARME L S “ AS L ONG AS I ’ VE  GOT YOU ON 
THE I R  I NF AMOUS SONG C. R . E . A. M,  AND YOU GE T THE  
P RE MI SE  OF  WHAT RZA’ S P RODUCTI ON F OR THE  CL AN 
SOUNDE D L I K E .  



After the critical success of Enter the Wu-
Tang album, the Wu wasn’t done there as 
RZA had a plan that would help launch 
most of their solo careers within the first 3-
5 years while all on different record labels. 
the production for the first wave of the 
groups solo albums were usually done by 
RZA and within this time period albums 
like Tical by Method man, Return to the 
36 chambers the Dirty Version by ODB, 
Raekwon’s Only Built for Cuban Linx, 
Liquid Swords By GZA and Ironman by 
Ghostface Killah was all released around 
that time which are usually all considered 
classics for the most part. During the latter 
years of the decade they were still as 
consistent putting out their second project 
as a group as well as other members 
putting out solo project’s. This run by the 
clan not only solidified them as an all-time 
great group but also legendary MC’s 
individually as well. 

RZA ’S FIV E YEA R 
PLA N



FOLLOWING THEIR SUCCESS IN THE 1990’S 
IT WOULD’VE BEEN HARD FOR ALMOST 
ANYONE TO FOLLOW THAT UP ESPECIALLY 
AS A GROUP. HOWEVER GHOSTFACE 
KILLAH STARTED OFF THAT DECADE WITH 
WHAT PEOPLE CONSIDER HIS BEST ALBUM 
“SUPREME CLIENTELE”. AND WU-TANG 
ENDS UP RELEASING THEIR 3RD ALBUM, 
THE W. NOW ALTHOUGH WU-TANG WAS 
STILL IN THE LIMELIGHT INTERNAL 
STRUGGLES OF WITHIN THE GROUP AS 
SOME WANTED OUT OF WU-TANG 
PRODUCTIONS AND OTHERS THOUGHT 
THEY WERE CHEATED OUT OF MONEY AND 
OTHERS CONSTANTLY DEALING WITH THE 
LEGAL TROUBLES. THEIR EGOS AND 
MONEY LED TO EVERYONE GOING THEIR 
SEPARATE WAYS WITH THE LAST OF THEM 
BEING OL’DIRTY BASTARD WHO WAS IN 
JAIL AT THE TIME. ONCE HE GOT OUT, HE 
ENDED UP SIGNING IN ROC NATION BUT 
WAS MET WITH HIS UNTIMELY DEATH IN 
2004. THE 2000S WAS NOT A FALLOUT OR 
FALL OFF IN MY OPINION BUT IT WAS 
MOST SURELY A SETBACK OF A DECADE 
FOLLOWING THEIR GOLDEN AGE OF 
SUCCESS DURING THE 1990S.

TEARS FOR ODB (2000’S)



Throughout the years I don’t believe the Wu-Tang’s influence has 
been more apparent than in this decade of the 2010s. Following 
this album marking 25 years since it’s release, the Wu-Tang’s 
brand has continued to grow as they’ve gotten a documentary 
“Wu-Tang Clan: Of Mics Of Men” which is where I got most of 
my information from as I never paid that much attention to most 
of the information concerning this album as well as the clan 
altogether. It’s even led to a show being based off their early lives 
“Wu Tang: An American Saga. With the groups influence it’s 
even led to New York based rappers forming groups of their own 
such as Pro Era in Brooklyn and A$AP Mob. All in all With 
Enter the Wu-Tang Album it ended up not only being one of the 
best body of works of all time and launched several successful 
solo careers, it’s also changed the hip hop culture and will 
continue to remain timeless for years and decades to come. 
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