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ENTER THE
WU-TANG (36
CHAMBERS)




WU -TANG
cLan

ALBUM FOUNDATION

ENTER THE WU TANG CLAN- WAS THE
DEBUT ALBUM BY A GROUP OF MCS
WHO ALL GREW UP AROUND EACH
OTHER IN THE PROJECTS OF STATEN

ISLAND. THE WU-TANG CLAN
CONSISTED AT THAT TIME PRIMARILY
THE RZA, THE GZA THE GENIUS,
OL'DIRTY BASTARD, INSPECTAH DECK,
RAEKWON THE CHEF, U GOD,
GHOSTFACE KILLAH, METHOD MAN

AND ULTIMATELY, MASTA KILLA WHO
CAME INTO THE FRAY RATHER LATE
INTO THE MAKINGS OF THIS ALBUM.
THE ALBUM WAS RELEASED IN 1993
AND WAS RECORDED IN FIREHOUSE

STUDIOS AND BECAUSE THEY

COULDN'T SPEND THAT MUCH MONEY

THE STUDIO WAS USUALLY CRWODED

WITH ALL OF THEM IN THERE AT THE

SAME TIME . THE DARK GRITTY

SOUND OF THE ALBUM WAS DUE TO
THE FACT THAT THEY HAD TO USE
CHEAP EQUIPMENT TO PRODUCE THE

WHOLE ALBUM.
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APARTMENTS

Park Hill Avenue, Staten Island, NY 10304

FROM THE SLUMS OF STATEN

ISLAND
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HOW KUNG FU & SOUL MUSIC
INFLUENCED THE WU

SOUL MUSIC AND MARTIAL ARTS- GROWING UP IN THE CRACK-
ERA OF NEW YORK CITY SOUL MUSIC FROM THE 60°S-70S WAS
PRETTY MUCH THE SOUNDTRACK OF MOST OF THESE GUYS
CHILDHOOD WHETHER IT BE FROM WHAT THEIR PARENTS
PLAYED OR WHAT THEY FOUND FOR THEMSELVES AS HIP HOP
WAS JUST FINDING ITS FOOTING AROUND THAT TIME. MEMBERS
LIKE ODB WHO WERE REALLY FANS OF MUSICIANS LIKE MARVIN
GAYE AND OTIS REDDING AND ALSO HAVING A MOM AS A
SINGER AND THEN YOU ALSO HAVE OTHERS SUCH AS MASTA
KILLA WHO ALSO HAS A PARENT AS A SINGER AS WELL AS
BEING DISTANT RELATIVES OF MARVIN GAYE AND NAT TURNER
SO IT'S SAFE TO SAY THAT MUSIC WAS ALWAYS APART OF
THEM.

KUNG FU FILMS-NOW ALTHOUGH SOUL SAMPLES AND
MUSICWAS EVIDENT THROUGHOUT THIS ALBUM, IT WAS L

MAINLY THE MOVIE CLIPS THAT GRAVITATED WITH THE LA
AUDIEN CE AT LEASTTO ME. FROM THE ALBUM NAME TO d

GHOSTFACE & MASTA KILLA BEING NAMED AFTER KUNG FU

FILMS AND CHARACTERS IN THESE FILMS, IT'S NO SURPRISE
THATTHEWU WAS HEAVILY INFLUEN CED AND INSPIRED BY
THESE FILM. IT'S ALSO BECAUSE OF THESE MOVIES THAT
THEY STARTED TO REGARD THEIR TONGUE AS A SWORD
AND HOW IF YOU WERE TRULY A LYRICISTTHEN YOU HAD
TO BEUSING THEWU TANG SWORD.
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CARD FOR FOOD COUPO“'
l@mzcmnrmmoo

NmRETURN TO THE
~ 36 CHAMBERS:

~__THE BIRTY ¥ IQH;W_
- 1568 m

‘eaturing. RAEKWON and CAPPADONNA

IR | NMAN\

M&w
%@ed by The RZA for Wu-Tan; duc’nons nc.
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TEARS FOR ODB (2000°S)

FOLLOWING THEIR SUCCESS IN THE 1990°S
IT WOULD’VE BEEN HARD FOR ALMOST
ANYONE TO FOLLOW THAT UP ESPECIALLY
AS A GROUP. HOWEVER GHOSTFACE
KILLAH STARTED OFF THAT DECADE WITH
WHAT PEOPLE CONSIDER HIS BEST ALBUM
“SUPREME CLIENTELE”. AND WU-TANG
ENDS UP RELEASING THEIR 3RD ALBUM,
THE W. NOW ALTHOUGH WU-TANG WAS
STILL IN THE LIMELIGHT INTERNAL
STRUGGLES OF WITHIN THE GROUP AS
SOME WANTED OUT OF WU-TANG
PRODUCTIONS AND OTHERS THOUGHT
THEY WERE CHEATED OUT OF MONEY AND
OTHERS CONSTANTLY DEALING WITH THE
LEGAL TROUBLES. THEIR EGOS AND
MONEY LED TO EVERYONE GOING THEIR
SEPARATE WAYS WITH THE LAST OF THEM
BEING OL’DIRTY BASTARD WHO WAS IN
JAIL AT THE TIME. ONCE HE GOT OUT, HE
ENDED UP SIGNING IN ROC NATION BUT
WAS MET WITH HIS UNTIMELY DEATH IN
2004. THE 2000S WAS NOT A FALLOUT OR
FALL OFF IN MY OPINION BUT IT WAS
MOST SURELY A SETBACK OF A DECADE
FOLLOWING THEIR GOLDEN AGE OF
SUCCESS DURING THE 1990S.
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2 YEARS OF
ENTER THE WU-TANG (36 CHAMBERS)

Throughout the years I don’t believe the Wu-Tang's influence has
been more apparent than in this decade of the 2010s. Following
this album marking 235 years since it’s release, the Wu-Tang's
brand has continued to grow as they've gotlen a documentary
“Wu-Tang Clan: Of Mics Of Men” which is where I got most of
my information firom as I never paid that much attention (o most
of the information concerning this album as well as the clan
altogether. It’s even led to a show being based off their early lives
“Wu Tang: «An .American Saga. W'th the groups influence it's
even led to Vew York based rappers forming groups of their own
such as Pro Era in Brooklyn and ASAP Mob. Al in all W'ith
Enter the Wu-Tang Albwum it ended up not only being one of the
best body of works of all time and launched several successful
solo careers, it's also changed the hip hop culture and will
continue lo remain timeless for years and decades to come.
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	-  with most of the Wu growing up in the projects of Staten Island it’s safe to say they all grew experiencing the same kind of struggles within their community whether it be experiencing racism as kids or having to sell crack cocaine on the block so as to make some kind of income.it even led to some of the wu members either getting incarcerated so they all looked to music as a way to make it out of the projects for they all viewed it as being organized in a way that prevented you from leaving. So in a way they all felt trapped in the hood and being apart of the wu-tang was their way out. �
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	After the critical success of Enter the Wu-Tang album, the Wu wasn’t done there as RZA had a plan that would help launch most of their solo careers within the first 3-5 years while all on different record labels. the production for the first wave of the groups solo albums were usually done by RZA and within this time period albums like Tical by Method man, Return to the 36 chambers the Dirty Version by ODB, Raekwon’s Only Built for Cuban Linx, Liquid Swords By GZA and Ironman by Ghostface Killah was all released around that time which are usually all considered classics for the most part. During the latter years of the decade they were still as consistent putting out their second project as a group as well as other members putting out solo project’s. This run by the clan not only solidified them as an all-time great group but also legendary MC’s individually as well. �
	Following their success in the 1990’s it would’ve been hard for almost anyone to follow that up especially as a group. However Ghostface Killah started off that decade with what people consider his best album “Supreme Clientele”. And Wu-Tang ends up releasing their 3rd album, the W. Now although Wu-Tang was still in the limelight internal struggles of within the group as some wanted out of Wu-Tang Productions and others thought they were cheated out of money and others constantly dealing with the legal troubles. Their egos and money led to everyone going their separate ways with the last of them being Ol’Dirty Bastard who was in jail at the time. Once he got out, he ended up signing in Roc Nation but was met with his untimely death in 2004. The 2000s was not a fallout or fall off in my opinion but it was most surely a setback of a decade following their golden age of success during the 1990s.� � �
	Throughout the years I don’t believe the Wu-Tang’s influence has been more apparent than in this decade of the 2010s. Following this album marking 25 years since it’s release, the Wu-Tang’s brand has continued to grow as they’ve gotten a documentary “Wu-Tang Clan: Of Mics Of Men” which is where I got most of my information from as I never paid that much attention to most of the information concerning this album as well as the clan altogether. It’s even led to a show being based off their early lives “Wu Tang: An American Saga. With the groups influence it’s even led to New York based rappers forming groups of their own such as Pro Era in Brooklyn and A$AP Mob. All in all With Enter the Wu-Tang Album it ended up not only being one of the best body of works of all time and launched several successful solo careers, it’s also changed the hip hop culture and will continue to remain timeless for years and decades to come. �

